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Student Exhibition, Emporia 
State University, 1976 


These are sculptures that | 
constructed at Emporia State 
University in the late 1970s. 
My instructor Richard 
Stauffer, after seeing the 
drawings | was working on at 
the time, thought that | 
should build them out of 
welded steel. He showed me 
how to weld, and | started out 
remaking some of my 
drawings into three-dimen- 
sional pieces. These pieces 
were selected for the art 
department's annual student 
exhibition. 
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Life on Monster Island, McFarland Gallery, 1983 
This exhibit was created while | was a sculpture student at Wichita State University in Wichita, Kansas. One of the student 
committees that | was involved with was the Campus Activities office working along with Scott Phillips and Ben Urish. 


During that time, Scott Phillips was into cartooning by drawing cartoons featuring dinosaurs in humorous situations. This 
concept inspired me to begin making welded steel dinosaurs, first covered with a plastic shell to make them more figura- 
tive. Then, when a graduate student pointed out that the steel structures for the dinosaur figures were actually more inter- 
esting than the plaster covered versions. Leaving the steel frames exposed was a great idea | hadn't considered before, 
then switched my working method to focus on making more detailed figures. When | gained more experience using the 
welding torch, | began to be able to draw three-dimensionally in steel by heating steel rods, then shaping them into the 
figures. 


| decided to use a theme of dinosaurs in everyday life as a vehicle for what would become an autobiographical art exhibit. 
The sculptures in the show were all dinosaurs placed into scenario's from my life or experiences, and the pieces were fea- 
tureless figures posed in a visual story. | was inspired by the absurdities of our daily lives and how strange our routines 
become when taken out of context, like the preoccupation of someone mowing the lawn. 


| also produced a promotional spin-off project, a radio program that was created as a companion for the exhibit called: 
Monster Island Radio. This prerecorded program got me an audition to become an actual radio deejay, and Monster Island 
Radio ran for two years on KMUW, Public Radio in Wichita. 
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+5 The entrance display for the Life on Monster Island exhibit 


Scott Phillips dinosaur cartoons 
Plate m1). The dincaurs, realizing that their number was up, 
Staged ore lar , wild panty. 





Tyraneosoura,  REK trying vainly te play the Aecerdeon 


with irs tiny useless forelimbs. 
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Sculptor finds work ‘fun’ 
Dinosaurs mowing the yard and wat- BSR tem BERS : : , 
ching television are just two of the 
unusual sculptures that Joel Sanderson, 
a Wichita State University sculpture ma- 
jor, has on exhibit through Sept. 16 at 


the McFarland Art Gallery in the Cam- 
pus Activities Center. 


The idea for the sculptures was born 
in a CAC office when a group of ac- 
tivities council members were silting 
around and joking with Scott Phillips, 
an avid dinosaur fan who draws car- 
toons of dinosaurs. Sanderson took 
Phillips’ idea and expanded on it. 


Sanderson, who said he used his 
sculpture to entertain, is presenting a 
collection of sculptures in humorous 
modern settings entitled ‘‘Life on 
Monster Island.’’ In addition to the 
yard-mowing and TV-watching 
dinosaurs, Sanderson features the giant 
reptiles in other domestic activities. 


Sanderson is promoting his unique ex- 
hibit with ‘‘Monster Island Radio,”’ a 
three-hour broadcast of new wave 
music, old movie songs and monster 
sounds on KMUW. The radio show, 
which Sanderson is hosting, is scheduled 
to air Friday at midnight. 


““T hate to talk about my sculptures in 
relation to their value as ‘art,’ because 
‘art’ is such a broad term,’’ Sanderson Y : > : 
said, ‘‘I did these sculptures to entertain Devon Meyers!Photograpner 


people, to make them laugh.” . jor, i i on display in McFarland Gallery. 














tate University newspaper The Sunflower 
“Promo photos by Devon Meyers 





Moving the Lawn 


Further Education Details 
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Sanderson, Life on Monster Island gallery entrance 
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_— Mile Abell, gallery director with Sanderson 





The exhibit opening night program 
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Electric Treehouse, McFarland Gallery, 1984 

This early exhibit featured two different types of work, mechanical welded steel sculptures, and electrographic 
copier art. The mechanical welded steel pieces took many months to create, most of them were hand-cranked 
kinetic experiments. They weren't really built to be displayed to the public since | didn't yet understand the wear 
and tear of presenting this type of work to the public. There were design flaws, so the pieces could easily fall 
apart from overuse as exhibit patrons tended to crank the pieces as fast as they could, which they often did. 


The Copier art pieces in the show displayed my experiments with Xeroxing food; the Xeroxed copies were often 
cut up into pieces then formed into collages. There were a variety of different types of collages often augmented 
or supported by welded steel structures or reformed into multimedia pieces. Several of the Xerox collage pieces 
were collaborations artist and wife Kris Hermanson. As far as imagination and execution of the pieces, this was 
one of my better exhibitions. 


The title of the show came from the apartment | lived in at the time, it was an upstairs space over a garage 
behind a house in Wichita in the Riverside area. It was surrounded by trees, so | thought of it being like a 
treehouse. 


Promo photo shot by Wichita’s City Life magazine 
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Wichita artist Joel Sanderson’s sense of humor takes 
strange shapes. The Macy’s clerk cum sculptor, creates, 
among other things, welded-wire food-throwing machines 
that satisfy any definition of art with a purpose. Some of 
his other pieces might not not. 

On display in his Riverside home, you can find bizarre 
collages of photocopied broken eggs and shards of glass, 
Xeroxed and painted fish crackers at swim in an aquarium 
and a hand-cranked machine that makes a pair of infant's 
tennis shoes run in place. 

In his basement, there’s a family of small, plaster 
dinosaurs grouped around a miniature supper table, and a 
partially completed suit of armor that suggest the wigged- 
out product of a lunatic patio furniture manufacturer. 

But our favorites were Sanderson’s food throwers. We 
were particularly taken with ‘‘Deluxe TV Tray.’’ The tray, 
like Sanderson’s hand-held, chow-tossing catapault, is 
built from one of his favorite mediums—welded wire. It 
includes space for eight ‘‘food probes’’ so you can check 
out what you’re eating, a slot for a canned drink, and a 
special place for an aluminum TV dinner plate. 

Underneath, there’s a foot trigger enabling the diner to 
fire the meal across the room at the television. 


Article from City Life magazine 
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100 Points of View, McFarland Gallery, 1985 

This exhibit was another of my series of shows that were held at Wichita State Universities McFarland Gallery. This was an 
overly ambitious showing of photographs, | decided to show 100 images which were taken over a previous couple of 
years. 


The originals for the photos were SX-70 Polaroid photographs, these were then enlarged as Xerox copies created ona 
customized xerox copier set up to produce large areas of black. | wasn't happy with the quality of Xerox copies from the 
copy center, their machines were overused, and the quality was always usually mediocre at best. | went to a company 
that sold copiers where they had a display room full of the latest machine. | told them about my photo project, and their 
company technicians changed the settings on one of their demo copiers to my specifications. | was able to make 
high-resolution copies on that machine, which gave me the quality that | was looking for. Where the tweaked copier 
could produce large areas of solid black that were impossible at that time. However the amount of toner used on these 
copies was around thirty times the usual amount a standard copy would have, so they charged me more, but it was 
worth it 


The title came from my calling my photos "Points of View," an extension of obscure life images viewed through the 
eyepiece of a camera. As it turned out, Henry Moore also used the same phrase in an interview, this was just a coinci- 
dence. 


"One Hundred Points of View:" a collection of electrographic 
prints by Joel Sanderson, will be shown from September 15 through 
September 26, 1986, at the McFarland Gallery on the first floor of 
the Campus Activities Center at Wichita State University, Wichita, 
Kansas. Joel will be on hand at the opening reception, 7 to 10 
p.m. on Monday, September 15. McFarland Gallery hours are: 


Monday 7:30 - 9:30 a.m., 10:30 a.m. - 10 p.m. 
Tuesday 8 a.m. - 10 p.m. 

Wednesday 7:30 a.m. - 10 p.m. 

Thursday 8 a.m. - 10 p.m. 

Friday 7:30 a.m. - 5 p.m, 


This is Joel's fifth showing at McFarland Gallery. He grew up in 
an art-intensive environment, and, since then, has constructed 
items for the Music Theater of Wichita, privately recorded and 
released several tapes, and is a member of a local band. His art 
has appeared at Emporia State University student shows, Marple 
Theater, Poverty Records, and a group show at Staples Gallery at 
W.S.U. Joel has participated in the Wichita Art Fair, and he has 
worked as a freelance graphic artist for a cable TV station and 
for local businesses designing logotypes. Joel is a local disk 
jockey and can be heard on KMUW. 


This exhibition is a continuation of Joel's fascination with 
xerography---this time employing photographic techniques. This is 
an exploration of hidden patterns in everyday surroundings, as 
revealed in light and shadow. Joel has always thought that 
amusement and fun play a large part in his art, as well as a 
component of good sportsmanship. He feels art can be a 
recreational hobby, but is foremost a fundamental means of 
personal expression. 


"I like to build structures out of things around me, altering them 
to fit my version of a reality, creating form and content from 
simplicity." 


100 POINTS of VIEW 
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ELECTROGRAPHIC PRINTS by JOEL SANDERSON 
SEPTEMBER 15-26 McFARLAND GALLERY 
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Black & White Xerox version 
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Black & White Xerox version 








A 





Black & White Xerox version 
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Apartment Art, McFarland Gallery, 1988 
This exhibit was a tribute to all of the artwork created by people that never get to be seen by anyone, that winds up 
getting left sitting around apartments or in storage. 


| decided to create an exhibit where a number of these pieces of art together all at one time in one place. Then display 
them in the same environment and way that they appeared in their original space, home, or apartment. At this time, 
Wichita State University, in Wichita, Kansas, offered a student gallery for use in the Campus Activities Center (CAC) called 


The McFarland Gallery. 


After scheduling the show, | moved with a lot of help from other friends, most of the furniture from our apartment. Then 
| gathered other fixtures from the university theater prop department, moving it all into the gallery space. Turning the 
gallery into a pseudo apartment, including such items as food, plastic bugs, laundry, a clothesline, and an actual burnt 
frozen pizza provided by my mother. 


Then, | invited several friends who were also artists to deliver their works, bringing them into the exhibit space. | asked 
them to place their artworks where ever they felt best suited the piece for the display. Either by hanging them on the 
wall, sitting work on the floor, or even having the piece just leaning against the wall. 


This turned out to be one of my favorite exhibit projects, not only to encourage other artists. But, to break down and 
parody the world of art exhibitions by showing artwork the way a lot of it exists in the real world. Gathering dust in 
someone's apartment or in storage somewhere. The show really came together and worked well. | was especially please 
when one of the Wichita State University graduate art students angrily told me to "Never do anything like this exhibit 


again!" 


The opening of the exhibit had an exceptional line of musicians who performed throughout the evening. Guitarists Kelly 
Werts and Andrew Slaughter, and a single one evening only performance by Mick Watts band "Perry Comitatus". 


Unusual art on exhibition for motivation, enjoyment 


by Susan Nicholson 
Progueton manager 

Sometimes art nor only imitates life, it 
sepresenls it 

“Apartment Art,” an exhibition on dis: 
play in the McFarland Gallery in the Cam- 
pus Activities Center, is a collection of an- 
wock produced by local artists. Jocl Sander- 
$on coordinated the exhibition that features 
usual and unusual abjects which can all be 
idenufied as art. 

“Alltbs things here are things people had 
sitting around their homes,” Sanderson 
said. "That's really the only thing icy have 
in common—that and Uke aspect that most 
of the stuff was done for fun.” 

Sanderson, who has produced cight or 
nine ouher shows for the gallery, said he 
wanted lo pul this one together to motivate 
the artists toward making their work moce 
public, 

“L kind of wanted Ww give these people a 
push," he said. 

The exhibition (catures work by 15 artists 
setamid old chairs and sofas, rickely bOOk- 
cases filled with stale food and plastic ants, 
piles of clothes, a black and white television 
set with 3 temperamental vertical hold and 
other “homey touches.” Anise Kris Her- 
manson ssid the props where brought in to 
make visitors and Uve artists fee] more at 
home. 

Some of the picces in the exhibit are a 
little unusual, such as “The Universe with 
Heaven and Hell,” created with an old sic- 
roo and Play-Doh by Chaslic Maxton, and 
“A Tribute to Elvis” by Tent Mote, whieh 
Gepicts the performer surrounded by Christ- 
mas tree lights. 

An exhidit by Kaz Maslanka includes a 
drawing of vectors and several feet of com- 
puter printout. Maslanka draws the voctors 
and chen uses the computer to define the 
velocity of the shapes. 


Other artists have worked in more tradi- 
tional media, such as several T-shirts 
designed by Kelly Wertz, formally a mem- 
ber of the band Sons of Rayon, and an 
abstract in cloth by Charla Sandesson, who 
works as a professional costumer and is cur- 
renuy involved with a movie project for 
Touchstone Pictures. A collection of paint- 
ings by Mary Lynch includes one by ber 
3-year-old son, James. 

Sanderson said responses to the exhibit 
have boca mostly positive. There have been 
2 few negative feelings, such as by onc 
Wichita State University an student who 
asked Sanderson whatthe undedying theme 
was to the exhibit and was upset when told 
“Sust fun.” 

“About 15 percent of the people who 
come ate really angry about it,” said San- 
dersoa. “But they*re mostly siudents who 
take their art really seriously.” 

“Ast should be fun,” said Hermanson. 
“It's an oulet of expression, whether it be 
through Play-Doh of a more conservative 
medium,” 

A reception was held for che actsts Fri- 
day fron) 7 w 10 p.m, and featured the mus- 
ic of the group, Perry Comoratius. 

“The band fits right in with the theme of 
the exhibit in that this is ubcir first perfor- 
mance,” said Sanderson. 

The exhibition will remain in the gallery 
through Friday. Sanderson said he may pro- 
duce a second exhibition in Seprembxr, dat 
that for now he's interested in getting more 
exposure for the artists involved in this onc. 

“T think aJl the poopie here are all deserv- 
ing of more attention to their work,” he said. 

“T think it’s a bunch of weird nonsense,” 
said artist Pete Studumann, “especially my 
own stuff.” 
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Sophomore Jane Jordon looks at Apartment Art in McFarland Gallery Wednesday. 





Wichita 
State University 


Campus Activities Center 


May 19, 1988 


Joel Sanderson 
201 S. Green #3 
Wichita, KS 67211 


Dear Joel, 


Thank you for providing an exhibition for the Campus Activities Center's 
McFarland Gallery. Enclosed is your $25.00 deposit. If you or if you know 
of any students wishing to exhibit their art, please have them contact me 
at 689-3495. I hope you have a great summer. 


Cordially, 


Joe Fromm 

Program Advisor 

Campus Activities Center 

The Wichita State University 
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The Wichita State University, Wichita, Kansas 67208-1595 


2 Photos of Apartment Art exhibit —— 
~ by Kris Hermanson ¥. : 









Apartment Art Exhibit 
McFarland Gallery, WSU 1988 - Opening Night 
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Charles H. Sanderson 


(above) Charcoal drawing by Mary Braun-Bunker 
(below) The Universe in Play-Doh by Charlie Maxton 


(above) Clothes line with hand-painted flashcards by Kris Hermanson 
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Kelly Werts brought some 
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see 5 = —_)— Mick Watts & his band Perry Comitatus 
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~~ Andrew Slaughter 
=‘ tuning up for his set 
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Kelly Werts solo guitar performance 





Miniature Dinosaur Sculptures 
The Pilot 


The Traveler 
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24 SF Views, McFarland Gallery, 1987 
This show was a sequel to my earlier exhibit entitled "100 Points of View", which came from a time when | had really 
limited funds, because of this the quality of the finished pieces wasn't as high as my early photo exhibits 


The photographs were taken earlier the same year when | visited San Francisco for Rik Livingston's graduation from 
the San Francisco Art Institute with a Masters degree in Fine Art. | took numerous photos from my adventures 
around San Francisco with Rik, | was especially fascinated by the large numbers of the suspended cable care wires 
from the transit system and the incredible bay bridges. 


My parents attended the opening of the exhibit, my mother is included in the photos below. The telephone on the 
pedestal was from my old apartment in Wichita, | striped the inside and rigged it with a tape loop that played a 
recorded message explaining the exhibit. | kept the telephone piece for years, it was repurposed for the “Staging 
Shimomura exhibit at The Soencer Museum of Art in 2020. 
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Access To The Eye exhibit, Friends University, 1987 


The title of this show was meant to describe the idea that an image produced by an artist gives the viewer "access to 
the eye" (or the viewpoint) of the artist; unfortunately it came across as a pretentious statement. 


This show was held at Friends Universities Hall Gallery in Wichita, Kansas, where | was invited by Dee Connett to show 
my work in a solo exhibition. The show was set up to hopefully inspired the school's photography students by display- 
ing a variety of unorthodox techniques to them. The exhibit was only moderately successful, | did wind up demonstrat- 
ing a number of my methods to the students, which was fun. The exhibition began to have technical problems due to 
universities gallery being built in a hallway right next to the Athletic department's swimming pool. The humidity from 
pool water caused my the matt boards my photos were mounted on to begin to curl, bow out, and the photos began to 
fall off the walls. | secretly renamed the show "Nose Dive", since | had to continually return to the gallery to remount the 
photos to the wall. 


November 
Friends University 


an EXHIBIT of 
ELECTROGRAPHIC PRINTS by JOEL SANDERSON 
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Hap Hazard Exhibit, McFarland Gallery, 1986 


This was exhibit was scheduled to be a continuation of the previous exhibits that I'd held every Fall at the McFarland 
Gallery for several years, including Life on Monster Island and Electric Treehouse. The title for the show came from my 
adopted radio deejay name "Hap Hazard", a name given to me because the Aftermidnight radio show's producer at the 
time Bill Klos, who had hire me, and said that my shows were very hap hazard. The name's not really very clever, but | 
enjoyed for a time being called Hap and also it was a very sarcastic comment on the quality of my radio shows. 


This art exhibit was a collection of more of my copier art with a few sculptures added into the mix, including my 
hand-held food gun (displayed on the poster, on my sculpture demo video demo ree, and on the promo photos section). 
The publicity photos of me with the food gun were from a Wichita magazine called City Life, my girlfriend Kris Hermanson 
was a bartender at the time and after | finished building the food gun brought it into their bar. A reporter for City Life was 
there and a small crowd of people really got into firing the Food Gun... shooting cocktail onions or martini olives across 
the room. Later the reporter brought a photographer over to over to the house where we lived and took some photos. | 
suggested the photo image might be a cross between the movie poster for the Clint Eastwood movie "Magnum Force" 
and the James Bond classic pose, having mashed potatoes splattered onto a target practice target instead of the bullet 
holes on the original poster. 
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The handout program for the gallery presentation of the full piece, held at McFarland Gallery 
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The Halftime set up from the back, with Kris Hermanson taking pictures for me. 
(The name Halftime came from the pieces being shown between the acts at the 
KMUW bash) 


This is a photo from the first version of Halftime at the KMUW Bash, since I didn't 
have access to the media gear before the show, the 400 slides had to all be loaded 
at the last minute. 


“Setting up the 16mm projector to rear project the films 
on the back of the screen. 
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Bolivious Art Show, McFarland Gallery, 1988 

This exhibit was an overview of the various art projects that I'd become involved with around 1988, including, painting, 
package design, printmaking, T-shirt design, Graphic design, and recorded music. The show got its name from a series of 
prints that | produced in John Boyd's printmaking class at Wichita State University. The print series told the story of a 
mythical inventor named Sanchez, who created the "Bolivious Sanwich", and his eventual fate. Each of the prints in the 
series was created using the different printmaking techniques taught in Boyd's class. 


The most significant component of the show was the closing event that featured the first public performances of two of 
my fictitious band projects. The Burbotz (more info on the Burbortz performance) with Ben Urish appearing as Keith Gist 
and Kelly Werts on guitar. Then a duo featuring John Eberly and myself as "The Eberly Brothers." (more info on the Eberly 
Brothers performance). 
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The Eberly Brothers 
i (John Eberly & Joel Sanderson) 


Gallery 
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(center) in the lobby of the McFarland Gallery 


The Burbotz 


Kelly Werts, Bic Wayne (Joel Sanderson) & 
Keith Gist (Ben Urish) 
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Here are a few more of my favorite t-shirt designs. “The Yellow Bunny Disco” was a rejected shirt design (the rabbit); 
this logo was later used as a kind of covert protest emblem | printed for the companies shop crew against the poor 
treatment of the employees. The “Cheerio” shirt was only printed once as a promo for my music graphics company 
“Artificial Happy” (it took thirteen Color Xerox transfer sheets to cover the shirt), concert shirts from the late 1980s for 
The Burbotz, The Blivets, and a Eugene Chadbourne concert held at The Coyote Club in Wichita (The Eberly Brothers 


were the opening for Eugene). 
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After the baby shoe series of sculpture in The Electric Treehouse series, a concept that | adopted because 
my early sculptures were dubbed "immature". The baby shoes were the perfect symbol for my immaturity; 
they were used to highen this nature in my pieces. | started producing a series of pieces designed to make 
various levels of noise. Most of the work was hand power activated by the viewer and required them to 
touch the piece to activate them. The only problem was that by allowing people to crank these machines, 
they'd try to make them turn as fast as possible, becoming some type of personal exorcism. After the 
lessons, | learned from the Electric Treehouse exhibit, where the machines would fly apart sometimes. 


Most of the newer machine version in this series were fortified so that they could hold up better to the 
frequent abuse from the viewing public. In some of the pieces | used push levers that you pushed down to 
activate action in the works; these proved to be a problem because children would hammer the levels with 
their fists as hard as they could. This problem was solved by added some type of guard over the lever so 
that only minimal pressure could be used. For pieces that used hand-cranks, | built in a locking mechanism 
ida-vmivelel(omelal\yar- liven Vm sar=1aam Come) el-1e-1-m ame) acomelit-re1t(e)amwalanl-V-4iale]\Va=lalelele lanl melal-m => dalle)iemiar- mele |f- 10) momen a 
Celalifolc-lamel(olaM mil <omear-tm alo mele-la).comel(elabmagle)-m el-(e.0)- 160 = lao \/-1al(-cem tal-l00m-loM ar- [com loM alo \merel6] (0mm e)cct-Lilare) 
several pieces. 
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Open Your Eyes, The Ulrich Museum, 1990 
Curated by Amy Young, this show was held at the Ulrich Museum on the campus of Wichita State University, 
Wichita KS. Amy invited a variety of different regional sculptors to create work for this unique children's show. 
The works by the invited sculptors were then mixed together with pieces from the Museum's permanent col- 
lections, including works by many famous sculptors, including Alexander Calder. It was a really well-done 
exhibit and very well attended by adults and children. 





& } 


a Ail 


Sketch for the Dinosaur 
Sculpture mechanisms 


% 





76 


ime 


A. 


Bais ic 


7 See aS? oo 
ES 


a 


weoessi 
<7 
2q° Se 


i 


bald 
“UALS ys 
one 








Paper, Fiber & Steel, The Wichita Art Museum, 1990 

My Father, Charles Sanderson, was invited to have an exhibit of his paintings at the Wichita Art Museum. He asked that 
my sister Charla and myself be added to the show to form a small group exhibition featuring the different styles of work 
the family had created. The title came from the three different mediums that each of us worked in at that time. It was a 
successful show and an honor to have my work displayed in a museum with my family. 


comme All in the family 


By Jon Roe 
The Wichita Eagle 


cE world of art is as intimate as your 








imagination ... and just as gigantic. 
Case in point, the Sandersons. Papa 
Charles has been one of the Midwest’s most 
respected and successful painters for decades 
now. Did his kids follow in his footsteps? Well, 
kind of. The striking similarity and differences 
among the clan are on display at a family show 
in the Wichita Art Museum Shop through 
’ LIE SSR SAINI Sin March 18. 

Charles’ distinctive 
and scintillating watercol- 
or landscapes are 
there, all right. 

But they’re joined by 
daughter Charla’s stun- 
ning evening coats, art 
you can wear. A profes- 
sional costume design- 
er, she’s working on her 
seventh movie, “In a 
Safe Place,” starring Ste- 





Sanderson 
ven Seagal and Kell 
Has passed Le i " 
down the joy of art And son Joel — a 
to his children. KU art major — is repre- 


mes = sented by his “noisy 

machine sculptures” that 
tickle the funny bone while staggering the 
imagination. 

It's easy to see the differences among the 
three. But the similarity also leaps out. It’s the 
sense of joy in each work, a joy that comes 
from sharing their love of art while pursuing 
their individual visions. 
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Mono Screen Print, University of Kansas 
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Curtain exhibit, University of Kansas, 1990 

An exhibit of a series of video works that were displayed in installation settings. The show was held in near-total 
darkness, with the only illumination coming from the light from several tube televisions used to display the video 
pieces. 


The show featured televisions that were placed in appropriate installation settings that were created for each individual 
video piece, with the television screens working as a kind of elaborate frame. The title of the exhibit uses a variation a 
theme from the movie "The Wizard of OZ" which refers to me as "The man behind the 'Curtain"" 


Video piece Water, reflected in pieces of “ A Study in Decay (version one) 
lo) co) <a Manliacela (lie Molamia\-milele)m ol-lal-r-li a) 


Closeup of A Study in Decay, TV Dinner 
tray with raw fish and Lima beans 





Views In Life, University of Kansas, 1990 

This exhibit was a public showing of a feature 
length video piece called "Views in Life." It 
features eighteen short video pieces in 
intimate detail, looking into the lives of 
eighteen artists who work in a variety of 
mediums. 


This piece was my personal views of the 
artists shown working in the environments 
where they work or in an appropriate 
location. | started out working in photogra- 
phy, shooting abstract pictures of urban 
landscapes or detailed explorations of light 
and shadow. While | attended The University 
of Kansas fine arts program, | switched over 
to working in video. | began to explore fellow 
artists using the same detailed viewpoint 
that I'd used previously in my still photo- 
graphs. 


| was pleased with how the finished video 
piece turned out, even though it was created 
with a very minimal budget and created 
without any video editing hardware or 
software. It was also an incredible experience 
since a number of well-known people had 
agreed to be featured in the project. 


While shooting the video piece on Maxx Stevens * ® 


Journal World photographer Richard Gwin was 
Walking by and became interested, he shot these 
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Transformati, University of Kansas, 1992 
This show was a collaboration between John Britton, Tim Howell, and myself. It was meant to mainly showcase 
the work of Tim & John, my objective was to create an audiovisual environment that was utterly dense with 
sound and images. The University of Kansas art department was opposed to technology at this time, the show 
was kind of an attack on their sensibilities. One professor walked into the exhibit space and was immediately 
overwhelmed by all the lights and sound, he backed out of the room slowly. 


iy 
ay 


When we were setting up the exhibit, there were so many projectors and media equipment running, that the 
electrical breakers blew in the space several times. To fix this, we balanced the electrical power being drawn by 
running extension cords over the walls and ceiling into the surrounding areas. 


= 


For my part in the show, | added pieces that used projectors, cassette decks, and slides. The main title of the 
show was a wall projection that was created by using an overhead projector with a motor slightly moving two 
transparencies with the logo across one another slowly. The logo transparencies had grid patterns; by moving 
them across each other, it created Moiré patterns in the light from the projector. | also used several discarded 
cassette tape recorders, which | hung from the ceiling with rope. As you walked through the exhibit space, the 
hanging cassette decks played different sound loops, as you moved through them the combined sounds mixed 
into different audio experiences. 





The show's title came from a misstep during the creation of a logo, | liked Tims handwriting, so | asked him to do 
the lettering for the exhibit poster. We couldn't come up with a title for the show, so we'd settled on calling it 

"Transformation." When Tim wrote out that name, he ran out of writing room on the piece of paper, cutting off the © 
title at the letter "I." All that fit on the paper was "Transformati," which was a much better name. 


— 


It was a successful show with strong work by Tim & John. = 
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Video Adit, University of Kansas, 1991 

An exhibit of various conceptual video pieces produced by exploring multiple different methods of using the video 
technology of that time. The centerpiece was a video well piece projected across the floor from a concealed projector 
in the ceiling, a kind of visual well of light, called "Optic Adit." The piece Road is a continuation of my Transit series of 
pieces, which was a series of time-lapse views of highway driving from multiple camera angles. Also featured was "Rise 
Pharaoh", an improvised video piece of Tim Howell and Fred Gutknecht talking on the telephone. The piece was 
assembled using methods inspired by author William Burroughs's text cut-ups and John Cage's compositions. 
"Witness" was an experiment with in-camera editing, based on a concept from a conversation with Tim Howell. In dis- 
cussion with Tim, he said that he'd like to shoot video of hanging from a tree; | visualized this as being the kind of 
suicide hanging. But what he actually meant that he was just wanting to hang from a tree branch by his arms. Another 
piece was a documentation piece on John Harvey's sculpture featured excerpts of his installation piece Bathroom from 
Dante's Inferno. 
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A Study in Decay, University of Kansas, 1991 

This piece was a video installation assembled in a small room. A dinner place setting complete with food was set up 
ona small pedestal, then left to decay. A video piece featuring images of various scenes of decay was projected over 
the pedestal from a video projector mounted in the ceiling. The projected video image covered both the pedestal and 
a projection screen, which covered the floor beneath the stand. | wanted the food to decay during the display, the air 
in the room was warm and dry, this just dried up the food. 








Invisible Men, Union Gallery at The University of Kansas, 1991 
The concept of this show came from a comment from a person visiting one of my previous exhibits, they asked who were 
the group of artists who were behind the show. 


One of the rules for college art training is that you find one medium and a style then stick with it to make a career. For me, 
this is incredibly boring, | prefer to explore and experiment with any medium that strikes me at the moment. | had begun 
working in a variety of mediums and styles, which made my work at that time quite varied. It started appearing to the 
viewing audience as if there were a group of other "invisible men" working alongside me. 


This exhibit was held in the gallery in the Student Union of the University of Kansas. The exhibit could be considered as a 
continuation of the works shown in my previous exhibit at McFarland Gallery, Bolivious Art. 
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Special Thanks Tos 


Mlam Scotl= ( S.U_A. Fine Arts ) for booking this Show 


{ois MertmMansonm= for all the help and collaborations 
Susan MeNalig ( Gutkmecht = visual display arrangments 
Fredric Gutkmecht= plastic bug wrangler and display cases 


Snzanne 1. Smithh=- ( Kinko's, Downtown Lawrence ) expert eletrographic 
processing and perfect alinements 


Drand? Pasco= ( Digital Doctor, Union Copy Center ) wonderful digital 
color alterations ( and understanding what | mean 
when | ask for ~ Weird ~ ) 


Me. and Mrs. Charles Sandersom= endless help and matting and art 
supplies 


ACs Liningstom= My San Francisco connection and book collaborating 
friend 


Tom Slomam= Owner of the Escape’ Drive-in, for use of his backyard 


Ed darvis- The really cool Jawbone 
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Define Cluster, The World's Window Gallery 
Kansas City, 1992 


This exhibit was a collaborative event between my wife 
Kris Hermanson and myself. The exhibition was held in 
the gallery space in Kansas City Westport's Worlds 
Window, which featured my mechanical sculptures and 
Kris's textile works. The show was relatively successful 
and had an excellent opening event. 


The title for the exhibit came from the name of an art 
collage that Kris and | constructed on one of our first 
dates, which were a series of art projects. We created a 
collage of Xeroxes of food we had made on an earlier 
date that we then cut into strips, glued them onto a 
piece of computer printout paper. Some printed text 
showed through when we finished that read “define 
cluster.” We had the collage laminated and mounted it 
to a custom metal frame that | welded using fishing line. 
It was a piece so strange that | thought it would never 
sell, it turned out to be one of the few sales we had from 
the exhibit. A woman bought the piece for her daughter 
because she thought it was “creative,’ and hoped it 
would be an inspiration. 
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YOu ARE INVITED TO SHARE IN Westrort's Nicut oF LIGHTS 
ON THURSDAY, DECEMBER 3 FROM 7:00 To 9:00 p.m. 


Luminaries will light the streets... 

Live music will fill the air... 

Festive food and drink will be offered... 

And a host of special events will fill the shops... 


At the World's Window... 


Card and book signing by Kim Mettee and Diana Ball Campo. 
Kim creates on-of-a-kind cards with a combination of block printing 
and hand painting in a wonderful collage of color and texture. 


Diana crafts hand-made books from very special papers that are 
stitched and adorned with contrasting textures, beads, and other 
omamentation. 


The Dhurries 
Phil Wade and Betse Ellis with their ethnically-inspired original music 


Exotic food sampling from India 


In the Gallery at The World's Window 
“DEFINE CLUSTER” 
Friday, November 13 through Thursday, December 31 


Welded Sculpture by Joel Sanderson 
Sanderson'ssculptures are humorous andinteractive, allowing the viewerstoparticipate 
with the percussive elements in the work. “My sculpture seems to reach that often 
forgotten, excitable child in all of us.” 


Fiber pieces by Kristina Hermanson 
“Myinterest involvesillustrating personalexperienceson fabiic....the intimate relationship 
between the familiarity of the media and my personal expression. ..The techniques | 
use range from batik and printing, to hand painting.” 


An unused promo photo of Joel & Kris Hermanson 
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Noisy Machine Sculpture titled Sawing Logs 


Charles H. Sanderson and dau 
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Noisy Machine Sculpture titled The Uneasy Chair 
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Define Cluster Kris Hermanson & Joel Sanderson, 1983 (Xeroxed food & baby shoes, flexiglass, fishing line, welded steel) 
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Eley} Painting by Charles H. Sanderson 
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Painting by Charles H>Sanderson : 
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Artist Kaz Masla 
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Kris Hermanson & Joel Sanderson wedding gift box, 1996 
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